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KARL GUTZKOW AND BULWER LYTTON 

During the decade following the attempted revolution of 1848 
the German journalists continued to devote much attention to 
English political institutions, English social conditions and con- 
temporary English literature. Most of the literary criticism 
between 1830 and 1860 was in one way or another politically 
biast, in markt contrast to the impartial scientific considera- 
tion which has prevailed since 1875. 1 

During the period 1830 to 1840 the English novelist who 
attracted the most attention in Germany was Bulwer Lytton. 
Bulwer Lytton succeeded Walter Scott in popularity as a novelist 
in Germany and preceded Dickens, whose vogue began with 
"David Copperfield" in 1850. These English novelists surpast 
any contemporary German novelists in popularity. 2 Gutzkow's 
"Ritter vom Geiste" (1851) was the only novel before 1855 which 
was able to compete with the English works in this respect. 

To say that Gutzkow was a liberal journalist would be indefi- 
nite, for the term liberalism at that time covered the widest 
variety of political opinion. Gutzkow believed in a broad toler- 
ance in religious questions, he believed in a levelling off of social 
and financial inequalities. He was more interested in social 
than political reforms. He was inclined toward a certain form 
of communism and in political affairs he placed humanity above 
nationalism. He would perhaps to-day be called a social democrat 
rather than a liberal. 3 

Karl Gutzkow's chief opponent in political as well as literary 
matters was the predominating literary critic of the time Julian 
Schmidt. Julian Schmidt also called himself a liberal. He 
believed in the formation of a strong national union under the 
leadership of Prussia with Austria excluded. He believed in 
realities. He believed that England's command of the sea should 

1 The date of Erich Schmidt's Richardson, Rousseau u. Goethe. Jena. 

'Julian Schmidt Bilder aus dem geistigen Leben unserer Zeil. Leipzig. 
1870. I 268. 

8 J. Dresch Le Roman social en Alle%magne. Paris 1913, p. 3-10. 
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inspire Germany fo emulation. 4 He had dreams of imperialism. 
He maintained that individual character and national welfare 
were founded on industry and organization and so helpt to pre- 
pare public opinion for the work of Bismarck. He would be 
designated today more precisely as a national liberal. 

Julian Schmidt's literary criticism was largely polemic. It is 
therefore necessary to recall all these political differences in order 
to appraise rightly his judgments of Gutzkow. Even more than 
most German journalists of the time Julian Schmidt was interested 
in English literature and like his contemporaries he criticised 
with a political bias. But he had a definite literary program as 
well. He opposed the dreamy excursions of the romanticists 
into foreign lands and climes. He opposed the indefinite political 
and social programs of the Young Germans and their subversive 
ethical systems. As against both he advocated the realism of 
the English novel and commended its conservatism in ethical 
questions. 

It happened to suit Julian Schmidt's purposes to make fre- 
quent comparisons between Bulwer Lytton and Karl Gutzkow, 
usually to the disadvantage of the latter. These assertions of 
resemblance have apparently never been challenged. It is the 
purpose of the present study to re-examine them. It is proper 
to note at the outset that resemblances between the works of 
Bulwer Lytton and Gutzkow were not especially obvious to 
Gutzkow's contemporaries. Heinrich Laube and Robert Prutz 
in their discussion of Bulwer and of Gutzkow make no compari- 
sons between them, 5 while Rudolph Gottschall says positively: 
"Gutzkow erweist sich als echt deutscher Romandichter der nicht 
jenseits des Kanals in die Schule gegangen." 5 " Karl Gutzkow him- 

* Julian Schmidt Boz. Charles Dickens. Eine Charakteristik. Leipzig 
Lorck 1852. p. 71. 

'Laube Moderne Charakteristiken. Mannheim 1835 II p. 335-380 (Bul- 
wer) Prutz Die deutsche Literatur der Gegenwart 1848-1858 2. Aufl. 1870 p. 
14-47 (Gutzkow); Menzel Deutsche Dichtung Stuttgart 1859 passes over 
Gutzkow almost without mention. 

° a Blatter fiir Uterarische Unterhaltung 1858 p. 932. Gottschall adds: "Auch 
Gutzkow hat Humor, doch es ist nicht der Humor Cruikshauk'scher Gestalten 
noch der realistische Humor von Dickens und Thackeray; es ist ein deutscher 
Humor, der aus geistigen Tiefen kommt und nicht in einer Tonart aufgeht." 
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self, moreover, generally assumes a disparaging tone when speaking 
of Bulwer Lytton. 

In the case of two of his works Gutzkow apparently admits 
a slight indebtedness to Bulwer Lytton. Bulwer's "England 
and the English" appeared in the year 1832, two years before the 
mandate went forth which subjected the works of the Young 
Germans to censorship. Gutzkow found it necessary to seek 
the shelter of another name, and publisht consequently in 1837 6 
under the title "Bulwers Zeitgenossen " a work of criticism of 
his own t'me and institutions. An assumed style accompanied 
the assumed name for, as Gutzkow says: "Die schutzende Devise 
eines auslandischen Schriftstellers durfte freilich kein bloszes 
Aushangeschild sein. Die Verfolger wurden ein Titelblatt leicht 
durchschaut haben Ich muszte daher bedacht sein, dem Buche 
auch eine englische Farbung zu geben, wobei ich mir Bulwer's 
"England und die Englander" zum Muster nahm." 7 Bulwer's 
manner, Gutzkow says, was not according to his taste. But the 
genre painting, the attempt to depict modern characters after the 
manner of La Bruyere, belonged at that time to both the French 
and English literature. 8 In this practice Gutzkow admits he 
joined with Bulwer. In the edition of 1846 Gutzkow re-named his 
work "Sakularbilder" and substituted German names and char- 
acters for English ones. In other respects the changes were slight 
though the work was much condenst. 

It will be seen that in the production of this work Gutzkow 
exposed himself to the influences of Bulwer's thought as well as 
his style, yet evidences of influences even in the "Zeitgenossen" 
are not especially apparent. Like most German democrats of 
his day Gutzkow exprest a high admiration for England's charac- 
teristic political institutions, particularly for the House of Com- 
mons. He believed that the democratic gains in France would 
prove transitory, those in England permanent." Geben wir auf 
England acht! Es laszt von seinen Eroberungen im Bereiche 

8 J. Dresch Gutzkow et la jeune Allemagne Paris 1904 p. 179 gives 1835 as 
the date. Gutzkow's recollection, Gutzkows Gesammelte Werke II Aufl. Jena 
1872-1875 (hereafter cited G. W.) VIII, p. vi as cited above was doubtless cor- 
rect. It is confirmed by Heinsius Biicherlexikon IX (1835 A-L) p. 140. 

7 G. W. VIII p. vii. 

8 Gutzkow Riickblicke auf mein Leben Berlin 1875 p. 157. 
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politischer Aufklarung nichts mehr fahren. Diese achte Ver- 
schmelzung von Freiheit und Gesetz, von Menschenurrecht und 
politischem Verrecht soil, wie sie sich in England findet. den Lauf 
um die Welt machen." 9 The edition of 1875 found Gutzkow 
still looking with interest toward England. The frequent refer- 
ences to English institutions are still retained for, as Gutzkow 
says in the preface, English social conditions are of such a kind 
that Germany would do well to compare her own therewith. 10 
It is interesting to note that while Gutzkow pays his tribute to 
the democracy of England's political institutions Bulwer holds 
before his countrymen the superior efficiency of the Prussian 
educational system 11 and seeks to make full acknowledgement of 
England's debt to Germany in literary matters. 12 The tone of 
both works is similar for both writers are directing their criticisms 
particularly against their own countries. 

Julian Schmidt's comment on the success of Gutzkow's imita- 
tion is, however, misleading. "Gutzkow hat in der That die 
Ahnlichkeit bis zum Verwechseln getroffen, nur dasz der Eng- 
ender doch immer mehr Form und Plastik bewahrt hat, als der 
Deutsche. " 13 As a matter of fact Gutzkow played with the task of 
imitation. He foisted upon Bulwer the experiences of his own 
first day at school. 14 He imputed to English children some exclu- 
sively German customs, 15 and finally, relying on the traditional 
stupidity of censors, he ventures to speak in this pseudo-Bul- 
werish book of the already half-forgotten Bulwer. 16 Gutzkow's 
vein of benevolence preserves him from Bulwer's frequent harsh- 
ness. His characters are not caricatures like Bulwer's, but are 
drawn with a certain Jean Paulish fondness and indulgence. 

3 Gutzkow Bulwers Zeitgenossen (zweite unveranderte Aufl. Pforzheim 
1842) II pp. 413-414. 

10 G. W. VIII vii. 

11 Bulwer England and the English N. Y. 1833 I pp. 189-192. 

12 Bulwer England and the English II pp. 37-76. 
"Grenzboten 1851 II p. 125. 

14 Gutzkow Bulwers Zeitgenossen I p. 17 cf . G. W. I p. 100 (Ans der Knab- 
enzeit). 

15 Gutzkow Bulwers Zeitgenossen I p. 17. 

u See footnote 41 of this essay over which the passage is quoted in its 
proper connexion. 
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Throughout Gutzkow seeks to comprehend his age with his sym- 
pathies as well as with his intellect. Bulwer's style is lucid and 
logical, while Gutzkow's is only slightly less blind than usual. 
In short the diverse personalities of the two authors are evident 
on any two pages one might compare. 

The second instance of half-confest borrowing concerns Gutz- 
kow's "Schule der Reichen" (1841) and Bulwer's "Money" 
(1840). In the preface to "Die Schule der Reichen," edition of 
1880, it is true, Gutzkow seems to claim the work as original with 
himself. "Die Erfindung und Durchfuhrung dieses Stiicks ging 
vom Gemuth aus" 17 but a veiled reference in "Ruckblicke auf 
mein Leben" seems to indicate that the plot had parallels else- 
where. "Da ging alles wie in den Gebriidern Foster von Ehren- 
Topfer (von d. h. iibersetzt aber frischweg wie ein Original auf 
seinen Namen verbreitet). " 18 This admission of the existence 
of a model seems to give support to the surmise of Dresch: "Peut- 
etre Gutzkow avait-il lu le drame de Bulwer "Money." 19 

Common to both dramas is the ruse of simulated poverty. 
In Bulwer's drama the ruse is used as a means of distinguishing 
true friends from false and as a test of true love. In Gutzkow's 
comedy the ruse becomes for a time reality and tests the character 
of the inventor. Bulwer's play is represented as taking place in 
England in 1840, Gutzkow's as taking place in England in the 
seventeenth century. Bulwer's is a comedy of intrigue, Gutzkow's 
to a greater extent of character development. Thompson, the 
rich merchant, cannot adapt himself to the situation when real 
poverty comes but his son, at the beginning of the play a young 
rowdy, becomes at the end the spokesman of sound middle-class 
morality. "Arbeit ist die Schule der Armen, Arbeit ist die Schule 
der Reichen! Das ist das Wort, das uns fortan gut machen soil 
und glucklich. " 20 Characteristic of Gutzkow is this educational 
tendency, exhibited also in "Basedow und seine Sohne," in 
"Lenz und Sohne — Komodie der Besserung" and elsewhere. 
Characteristic of Bulwer is the portraiture. In picturing hypo- 

» G. W. 2te Serie 18. Bdchen p. 3. 

19 Gutzkow Ruckblicke auf mein Leben p. 258. I have not been able to 
secure the play of Topfer in question. 

19 J. Dresch Gutzkow el la jeune Allemagne p. 347. 
50 G. W. 2te. Serie 18. Bdchen p. 92. 
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crites Bulwer here falls into the frequent error of his countrymen, 
that of caricaturing. 

A similarity of two unessential incidents lends some color to 
the suggestion of literary influence. Graves in Bulwer's " Money " 
is a lover of melancholy. Lady Frank roguishly determines to 
cheer him up for once at least. She leads him to speak of his 
wife, the lost Maria, and how she used to dance. Discussion 
leads to practical demonstration, in the midst of which Sir John 
Vesey and his friends enter and confound Graves with mingled 
reproaches and applause. 21 Gutzkow rather outdoes Bulwer in 
a scene of a similar kind. The subject of riding is under discus- 
sion. Frau Thompson says: "Ja, Kinder, wenn ich wuszte, 
dasz sich das Reiten zu meinem Korper eignen wiirde. " Eliza 
permits herself to doubt whether there is a horse in England 
strong enough to carry her mother but Frau Thompson replies 
with assurance: " Schottische gibt's schon. " Waxing enthusiastic 
about the subject she exclaims: "Eine sammet'ne Robe bis an die 
Knochel, c'est a dire des Pferdes, du cheval, herabhangend und 
einen grttnen Schleier in alle Winde fiatternd!" Thompson and 
Fielding enter at this moment unnoticed. With a " Galop, Hopp, 
hopp, hopp!" Frau Thompson charges down upon her husband 
who calmly remarks to Fielding: "Das Pferd ist meine Frau!" 22 

Julian Schmidt's most sweeping assertion of Gutzkow's lit- 
erary dependance is to be found in his "Bilder aus dem geistigen 
Leben unserer Zeit." Bulwer's "Pelham" appeared in 1828. 
Schmidt says: "Die Welt erfullte sich seitdem mit Pelhams, die 
sich nach der neuesten Mode kleideten, der Gesellschaft bald 
durch ungeheure Fadaisen, bald durch Citate aus leichtfertigen 
Moralisten imponierten, die . . . moglichst viel Unverscharntheit 
zur Schau trugen. . . . Als Pelham nach Paris geht, erkennt 
er, dasz er eine Rolle spielen musse, um Eindruck zu machen; er 
wahlt die Rolle eines Gecken, und . . . spielt sie mit Erfolg." 23 
Elsewhere Schmidt describes the figure of Pelham as "die Maske 
eines Vornehmen, der durch seine Bildung liber alien Glauben 
hinaus ist, der sich durch nichts imponieren laszt, der alien Emp- 
findungen eine vornehme Kalte und spottische Zweifel entgegen- 

21 Bulwer Dramatic Works London 1833 II pp. 55-56. 

22 G. W. 2te. Serie 18. Bdchen p. 28. 

23 Julian Schmidt Bilder aus dem geistigen Leben unserer Zeit I p. 285. 
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stellt. " M Schmidt then makes the assertion unsupported by 
specific examples: "Faszt man die Aristokratie ins Auge, die in 
Gutzkows Romanen oder bei der Grafin Ida Hahn-Hahn auftritt, 
so erkennt man lauter verkleidete Pelhams, die neben den Masken 
aus Jean Paul figurieren." 23 

Parallel passages in his "Geschichte der deutschen Literatur" 
serve to identify characters whom Schmidt wisht to compare with 
Pelham. Schmidt describes the character of Oscar, the "Schlacht- 
enmaler" in "Blasedow und seine Sonne" as "ein eingebildeter 
Geek, der die frechsten Gaunereien veriibt, liigt und betriigt, 
und bei dem von Rechtsgefuhl und von Ehre nur so viel zuriickge- 
blieben ist, wie es zu seinen endlichen Interessen stimmt. ' ,26 He 
describes him further as "den vollkommenen Gentleman des 19. 
Jahrhunderts, der zugleich Genie und Weltmann ist. . . . Solche 
Schwatzer," he says, "haben uns zuerst unseren Stil, unsere 
Dialektik — und unsere Empfindung verdorben, sie haben dann 
in den Zeiten der Revolution als herumreisende Ritter vom Geist 
die Begriffe des Volks verdreht und fassen jetzt das Leben von 
dem hoheren Standpunkt der Diplomatic auf. " M Oscar like 
Pelham attempts the r61e of a dandy upon his first appearance in 
aristocratic society. 27 It may be added that Edmund von Oppen 
makes a similar first appearance in " Seraphine. " 28 Neither of 
these characters, however, resembles Pelham except in the external 
respect mentioned. Blasedow is fundamentally too lacking in 
honor, too plebeian to be a Pelham while Edmund lacks Pelham's 
poise and self-assurance. 

" Schlachtenmaler, " Julian Schmidt says, "ist der Vater 
einer ganzen Reihe Gutzkow'scher Helden." 29 Among these 
was Dankmar Wildungen as the mention of "herumreisende 
Ritter vom Geist in den Zeiten der Revolution" in the above 
description shows. This surmise is confirmed by Schmidt's com- 
parison of Dankmar Wildungen with Oscar the Schlachtenmaler 

24 Julian Schmidt Geschichte der deutschen Literatur II Aufl. Leipzig 1855 
(hereafter cited Schmidt Literatur geschichte) III p. 273. 

26 Schmidt Literatur geschichte III p. 75. 

25 Schmidt Literaturgeschichte III p. 75. 

27 G. W. V pp. 254-265. 

28 G. W. II pp. 364-366. 

29 Schmidt Literaturgeschichte III p. 74. 
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and with Ottfried. 30 Dankmar Wildungen is, Schmidt says, one 
of Gutzkow's ideal characters and yet he lets him appropriate 
for his own use some of the money that the plebeian Hacker t has 
been compelled to deposit with him as guaranty that he will 
not steal his horse; later he causes Hackert to be accused of an 
offence on grounds which he knows to be false. 31 Schmidt explains 
why Gutzkow pictures his hero thus. "Gutzkows Charaktere, " 
he says, "haben eine abgottliche Verehrung vor diplomatischer 
Weltklugheit, vor gentlemanliker Bildung, . . . und eine grosze 
Abneigung gegen die ehrliche, kraftig handelnde Mittelmaszig- 
keit." 32 Again he says: "Gutzkow mochte seinen Helden gern 
nicht blosz als bedeutend und geistreich, sondern als aristokra- 
tisch, als nobel, als gentlemenlike darstellen, und dazu gehort 
nach seinen Begriffen hochfahrendes Wesen gegen das gemeine 
Volk." 33 

The Ottfried mentioned above is the title hero of a play pub- 
lisht in 1848. He was formerly called Gottfried but changed his 
name to Ottfried because the latter sounds "nobel, geistreich, 
etwas frivol. " Si He tries for a time to live up to his name. 
Schmidt says: "Ottfried ist Casar, Werner, Uriel Acosta usw., 
der geistvolle Mann, der niemals weisz, was er will, die schwach- 
liche Molluske ohne Knochen und Mark." 36 

It is then sufficiently dear what type of Gutzkow's characters 
Schmidt desired to compare with Pelham. It is also obvious 
that in making these comparisons he regularly overlookt some of 
the more attractive features in Pelham's character. The char- 
acters of Gutzkow in question are unlike Pelham in their manners, 
lacking in a sense of honor, lacking in a fixt purpose and a con- 
sistent endeavor to attain their ends. 

Gutzkow's characters represent a different conception of life 
and vary from the Pelham type in the same way, though to a less 
degree that the Pelham type varies from the Byronic and the 

30 Schmidt Literaturgeschichte III p. 310. 

31 Schmidt Literaturgeschichte III p. 309. 

32 Schmidt Literaturgeschichte III p. 308. 

33 Schmidt Literaturgeschichte III p. 309. 
Si Schmidt Literaturgeschichte III p. 154. 

36 Schmidt Literaturgeschichte III p. 155. Gutzkow protests directly 
against Julian Schmidt's characterisation of his heroes. Uriel Acosta, G. W. 
2te. Serie 2 Bdchen p. ii. Werner, G. W. 2te. Serie 2 Bdchen p. vii. Ott- 
fried, G. W. 2te Serie 2 Bdchen p. i. 
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Byronic from the Werther type, for it should be noted here that 
Bulwer intended his Pelham as a protest against previously pre- 
vailing types of heroes. His Falkland, he said, had been his 
Werther; through it he had rid his mind of its "perilous stuff" 
and could return to real life and its wholesome objects. He 
resolved to paint no more Werthers and Lovelaces, no more 
pictures of gifted men ruined by contact with the world, but rather 
the picture of the man who had profited by the school of the world. 36 
Bulwer states definitely that the Byronic Glanville was drawn as 
a foil to Pelham, not as a character to inspire imitation. 37 Gutz- 
kow, however, finds Glanville more to his taste than Pelham. 
"1st dies (Pelham) ein Weltmann," he inquires, "der die Sucht 
hat, originell zu scheinen und doch Originelleren, von denen er 
da und dort erzahlt, dem Glanville, dem Tyrrel, dem Thornton, 
nur zu Folie dient?" 38 

As sanction for the character of Blasedow's eldest son Gutzkow 
claims the English novel of the eighteenth rather than of the 
nineteenth century. In the introduction to the edition of 1874 
he says: "Ein Gezeter wurde erhobenvon den Schelmenstreichen 
der vier Briider, vorzugsweise des Schlachtenmalers. Jede 
Wildheit derselben wurde mit dem Moralcodex verglichen. Die 
immer mehr einreiszende Priiderie und Schonthuerei auf bellet- 
tristischem Gebiet hatte demnach vergessen, dasz gerade der 
'Schelmenroman' die beste Tradition fur sich hat, dasz die Spanier 
des 17., die Englander des 18. Jahrhunderts das Komisch- 
Satyrische im Roman nur im Wagemuth fanden, in kuhner Aben- 
teuerlust, in Lebensanschauungen bis zum Cynischen. " 39 

Bulwer too referred to the English novel of the eighteenth 
century in defence of his "Pelham." For the form of Pelham 
he had chosen, he said, the narrative novel of Smollett, Fielding 
and Le Sage rather than that of the more dazzling Scott, who deals 
almost solely with the dramatic species of fiction. 40 It is therefore 
more plausible to attribute minor resemblances of Blasedow to 
Pelham to a common ancestry in the English humorous novel 

M Bulwer's Novels London 1862 (Pelham) I p. xiv. Cf. Pelham U p. 125. 
87 Bulwer's Novels (Pelham) I p. xvi. 

38 G. W. XI p. 340. 

39 G. W. V p. vii. 

40 Bulwer's Novels (Pelham) I p. xv. 
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of the eighteenth century. To cite one specific example, Peregrine 
Pickle, Pelham and Blasedow are closely parallel. All are possest 
of a passion for playing a role in the world. All assume an atti- 
tude of superiority and seek to surprise the commonplace man or 
impose upon him. Pelham, however, is more restrained in his 
methods than Blasedow and far more refined than Pickle. 

The peculiar fact in this connexion is, however, that Gutzkow 
was unwilling to concede to Bulwer's novel a pedigree reaching 
back to the previous century. He divides the contemporary 
novel into three classes: "der historische Roman, das Charakterbild 
und der spekulative Roman. " Referring to the second class he 
says: "Das Charakterbild entwickelte sich wohl zunachst nicht 
aus dem psychologisch-komischen Roman des vorigen Jahr- 
hunderts sondern war nur eine Ausbildung der plotzlich ein- 
reiszenden Sucht fur das poetische Genrebild. Von dem his- 
torischen Roman . . . sturzte man plotzlich auf die nachste 
Gegenwart und zeichnete nach der Art englischer Ladies Alles 
ab, was man nur im Fluge von der Gegenwart mitnehmen konnte. 
Die Genremaler zeichneten uns die hohere Gesellschaft und die 
niedere, die Salons und die Straszen, die Spielhauser und die 
Winkelkneipen. Der Fashionable, der Dandy, der Kurzathmige, 
der Schwerwampige, der Dunne, der Dicke; dies waren Charaktere 
oder vielmehr Karikaturen, die mit kurzen Strichen an die Wand 
gemalt wurden. . . . Diese Portraitierungen nun unter einander 
zu verbinden und zu Lithographien auszuspinnen, dahin war 
leicht der Sprung gethan. Das Leben eines Stutzers gab einen 
Roman. Nun kamen Memoiren eines Ennuyirten, eines Desa- 
vouirten, und wie dies Zeug weiter durch auffallende Titel ange- 
priesen wurde. Am glucklichsten war in diesem Fache der schon 
halb wieder vergessene Bulwer. " 41 

Julian Schmidt seems to have overstated the case in speaking 
of the influence of Bulwer's "Pelham" on the characters of Gutz- 
kow's novels. He is more accurate when he speaks of Bulwer and 
Gutzkow as parallel phenomena. Bulwer Lytton, George Sand 
and the Young German writers, Schmidt said, were skeptical of the 
traditional ethics. The first two, he said, gave expression to the 
tendency, "alle bisher instinktartig aufgenommenen Voraussetzun- 

41 Gutzkow Die Zeitgenossen II pp. 286 and 287. 
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gen in Frage zu stellen. " 42 This tendency had already made 
itself felt in German philosophy but Bulwer Lytton and George 
Sand communicated it to the people. The Young Germans in 
their " liederlichen Zeichnungen" had followed the example of 
the foreign authors. "Nicht allein die Probleme, die sie sich 
stellten, sind bis zur Unsittlichkeit verschroben, sondern auch 
Hire Charaktere, die unmogliche Kontraste vereinigen sollen." 43 
Schmidt made the reservation, however: "Charakteristisch ist es 
fur den Englander, dasz die Emancipation der Unsittlichkeit 
sich nicht bis auf den Ehebruch ausdehnt; in diesem Punkt ver- 
steht die englische Gesellschaft keinen Spasz." 44 We need not 
doubt that Schmidt had in mind as one of the chief offenders 
among the Young German novels Gutzkow's "Wally," and it 
is presumable that in making the reservation about the English 
attitude toward marriage he had prominently in mind Bulwer's 
"Falkland." If this be the case one must agree with Schmidt's 
general statement and with its application to these novels in 
particular. It only remains to forefend the possible inference 
that "Falkland" influenced "Wally" in any way. 

To be sure it is altogether likely that Gutzkow was familiar 
with Bulwer's "Falkland," when he wrote his "Wally." Bulwer 
succeeded Walter Scott as a best seller in Germany soon after 
the publication of "Pelham" (1828). "Falkland" was reviewed 
in the "Allgemeine LiteraturzeitUng" in 1830, in the "Blatter 
fur literatische Unterhaltung in 1831 and in the "Morgenblatt" 
in 1832. 46 It is interesting to note that the author of the review 
in the "Morgenblatt" was Wolfgang Menzel, who later was to 
protest against the immorality of Gutzkow's "Wally." Menzel 
commended "Falkland" highly. Falkland, he said, was neither 
a Werther nor a Lovelace but a combination of both. Compared 
with the heroines of the English novelists, those of the French 
seemed mere coquettes and those of the Germans silly provincial 
school-girls. In this connection it may be noted that "Falkland" 

K Schmidt Liter ■aim geschichte III p. 273. 

"Grenzboten 1851 II p. 123. 

"Grenzboten 1851 II p. 124. 

45 Quoted from Life of Edward Bulwer Lytton by his son New York Harper 
and Bros. 1884 Vol. I pp. 427-428. The precise pages in the Blatter and the 
Morgenblatt are not there given. 
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was abused by the English critics in much the same manner as 
"Wally" was by Menzel and other German critics in 1835. 

Gutzkow's "Wally" and Bulwer's "Falkland," however, 
have nothing in common with each other excepting what they 
share with "Werther." In all three novels there is the familiar 
situation of the woman placed between her husband and the man 
she loves. The husband in all three novels plays a thankless 
rdle. Albert is delicately portrayed, Sir John Mandeville is 
drawn with harsher lines and Wally's husband, the Sardinian 
ambassador, is a caricature. The heroes represent ideals of their 
respective times. Werther is the Gefiihlsmensch, Falkland is 
Byronic and Casar is blasS. Differences subsist also between the 
heroines. Emily's ethical presuppositions are the same as Lotte's 
but Wally is supersophisticated, has neither tradition nor natural 
instinct as a guide in life and undergoes no ethical conflict. In 
the composite character of Wally there is a suggestion of Bettina 
and Rahel, an element of Charlotte Stieglitz and of an unnamed 
acquaintance of Gutzkow, 46 perhaps also of Gutzkow's one time 
friend, Charlotte Birch-Pfeiffer; 47 at the basis of all is George 
Sand's Lelia. 48 Lelia's characteristics, indeed, have been imparted 
to Casar as well as Wally. 

"Wally" is a work of a different class from "Werther" and 
"Falkland." Its object was to treat under the guise of fiction 
certain questions primarily of religion and secondarily of woman's 
position that had long been discust in exclusive circles. Gutz- 
kow's attempt to introduce these questions to the broader public 
led to the protest of Menzel, followed by the decree of the Bundes- 
tag, December 17, 1835, prohibiting the works of "das junge 
Deutschland. " It would not have occurred to Bulwer at the 
time he wrote that anyone could doubt the sanctity of the bond 
of marriage. Bulwer painted the relation of his hero and heroine 

48 See Wally. Kritische Ausgabe von Eugen Wolff Jena Costenoble 1905 
p. 27 and in the same volume Anhang II Aus der Vertheidigung gegen Menzel 
und Berichtigung einiger Urtheile im Publikum. p. 225. 

47 See Riickblicke auf mein Leben p. 117 and Wally edition cited above. 

48 G. W. IV p. 242., (Walpurgis, die Zweiflerin, ist die franzosische Hexe 
Lelia im deutschem Gewande. " Cf. Riickblicke auf mein Leben p. 14. For 
further discussion of this connexion see Hans Bloesch Das junge Deutschland 
in seinen Beziehungen zu Frankreich Untersuchungen zur neueren Sprach und 
Literaturgeschichte Berne-Francke I 1903 pp. 110-112. 
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as a sinful one, without even presenting the appealing side of their 
passion or seeking to gain sympathy for the hero, as Goethe had 
done in his "Werther." 

In "Wahrheit und Wirklichkeit, " a tract appearing simul- 
taneously with " Wally, " of which it is the defence, Gutzkow makes 
it clear that "Wally" does not belong to the shallow literature of 
"Wirklichkeit" to which the works of Bulwer, Scott, Iffland and 
Kotzebue belong, nor even to the literature of "Wahrschein- 
lichkeit," but to the highest form of literature, that of "Wahrheit, " 
which is making its entry into Germany from France. 49 

A certain incalculability of action characterized the figures 
in the novels both of Bulwer Lytton and of Gutzkow. This fact 
also did not escape Julian Schmidt's comment. As usual he is 
more severe in his criticism of Gutzkow than of Bulwer Lytton. 
"Gutzkows gemischte Charaktere," he says, "gehen nicht aus 
der Einheit einer kraftigen Natur hervor, sondern sind Aggregate 
aus den verschiedenartigsten und widerstrebensten Bestand- 
teilen"; and again, "man hat in jedem Augenblick die Empfind- 
ung, dasz sie eben so gut das Gegentheil thun konnten von dem, 
was sie wirklich thun. ... Sie tragen kein Gesetz der innern 
Notwendigkeit in sich." 60 Bulwer's mixt characters, Schmidt 
says, were the result of Bulwer's theory. In his account of Bul- 
wer Lytton in his "Bilder aus dem geistigen Leben unserer Zeit" 
he quotes Bulwer Lytton once as stating: " wie der unbedeutendste, 
rein vergessene Vorfall Anlasz geben kann zu nachtlichen Traumen, 
so wirkt die Kette von Gefuhlen, die er erregt, ohne dasz wir es 
merken, in unserem wirklichen Leben bestimmend fort. Das 
sogenannte wirkliche Leben ist viel einfluszloser, als was unsere 
Einbildungskraft an Erinnerungen und Gespenstern in unserm 
Gehirn findet. Denn was ist wirkliches Leben? Wie wenig 
haben die Dinge, die um uns vorgehen, mit der Quelle unserer 
Freuden und Leiden zu schaffen? Aus dem Gefiihlsleben, welches 
unser bloder Sinn Romantik nennt, wickelt sich wie aus dem 
Eingeweide der Spinnen das Gewebe, in dessen Mitte wir uns des 
Sonnenlichts freuen, oder in dessen Faden wir uns wie in einer 
Heimat vor der Welt verbergen. " 5l Had Julian Schmidt been 

49 G. W. IV pp. 360 and 361. 

60 Grenzboten 1861 IV p. 248. 

61 Schmidt Bilder aus dem geistigen Leben unserer Zeit I p. 276. 
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Gutzkow's advocate he could readily have quoted Gutzkow's 
theory as well in support of his novellistic practice in drawing 
so called mixt characters. In the concluding paragraph of his 
"Ruckblicke auf mein Leben" Gutzkow wrote: "Die Erfahrung, 
dasz man in der Welt abhangig ist von Impulsen, fiber deren 
Kommen und Gehen man nicht gebieten kann; die Erfahrung, 
dasz man Sklave der Umstande ist, die unserm Leben und Streben 
eine Richtung geben, die wir einschlagen, obschon wir ahnen, 
dasz sie ein Irrweg sei; die Erfahrung endlich, dasz unser bestes 
Wollen und Konnen nicht nur durch den schroffen Widerstand 
feindseliger Machte, sondern auch durch uns selbst und sei es 
durch die Maszigung, die man sich da vorschreibt, wo der Arm 
weit lieber zum wuchtigen Schwerthieb ausholen sollte, gehemmt 
wird; alle diese Prlifungen soil ten fiir die fernere Zeit nicht 
ausbleiben." 62 

It is evident that the theories of Bulwer and Gutzkow regarding 
human motives are slightly dissimilar. Gutzkow believed that 
human action could not be reduced to a science; Bulwer believed 
in a system of cause and effect, but held that the causes of action 
were hidden from ordinary eyes and could be revealed only by the 
poet. When given practical demonstration in novellistic work the 
effect produced was much the same in either instance, for inde- 
pendently of the author the reader was unable to anticipate the 
reactions of the characters. It would appear that both authors 
to a larger extent than they realized owed their theories to Sterne, 
for whom both prof est a great admiration. 63 Sterne dwelt upon 
this particular type of " Gefiihlsleben. " He painted no moral 
heroes of the Richardsonian type but rather beings who were " Skla- 
ven der Umstande" and subject to "Impulsen, liber deren Kom- 
men und Gehen man nicht gebieten kann." A passage in "Tris- 
tram Shandy," tho applied to opinions rather than feelings and 
actions, strongly resembles the passages by Bulwer and Gutzkow 

62 Gutzkow Ruckblicke auf mein Leben p. 357. 

53 Gutzkow is quoted over footnote 54. For Bulwer's opinion of Sterne 
see Caxtoniana (1864) Essays IX and XXV. The thesis that Bulwer was largely 
influenct by Sterne is supported with abundant evidence by F. Heinrich 
Laurence Sterne und Edward Bulwer Leipzig Diss. Buttstadt 1904. It would 
not be difficult to find many points of resemblance between Gutzkow and 
Sterne; distaste for conventional standards of action and thought, tolerance, 
preference for characters with hobbies. Both emphasized the frivolous side 
of woman's nature. 
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quoted above. "It is curious to observe the triumph of slight 
incidents over the mind: what incredible weight they have in 
forming and governing our opinions, both of men and things — 
that trifles, light as air, shall waft a belief into the soul, and plant 
it so immovably within it — that Euclid's demonstrations, could 
they be brought to batter it in breach, should not all have power 
to overthrow it." Ma 

As an instance of literary parallelism one might finally cite the 
frequency of diplomats and politicians in the novels of Gutzkow 
and Bulwer Lytton. Falkland and Sir John Mandeville in 
"Falkland," Pelham, Lumley Ferrers in " Maltravers, " and Aud- 
ley Egerton in "My Novel" were statesmen. Devereux was a 
diplomat. Gutzkow's novels of contemporary life also deal with 
men of like occupation. The leading characters in "Seraphine," 
"Blasedow und seine Sonne," "Die Ritter vom Geiste" and 
others participate in politics and Wally and Casar move in dip- 
lomatic circles chiefly. This is partly traceable to the fact that 
the diplomat or statesman was the natural representative of the 
new ideal, the man of the world, and partly to the fact that Gutz- 
kow's and Bulwer's interests were both divided between politics 
and letters. In general it may be said that Bulwer's pictures 
of political life are more realistic, concrete and objective than 
Gutzkow's. Gutzkow's characters talk politics and discuss ideal 
ends. Bulwer's attend more to the actual business of politics. 

It has already been indicated that Gutzkow held the English 
novel of Fielding's time in high esteem. He referred to the 
English novel of the eighteenth century in defence of his "Blase- 
dow." In 1835 he commended Sterne. "Dieser herrliche Eng- 
lander hat, was ihn selbst betrifft, immer guten Mut. Nur wenn 
er zu andern tritt, gehen ihm die Thranendrusen auf . " M At the 
same time he spoke highly of Goldsmith's "Vicar of Wakefield," 
"mit seiner feinen Selbstironie und unverwiistlichen Gutmuthig- 
keit." 55 Excluded from this admiration, however, were the 
novels of Richardson, whose "emfindsame Clarissa die sieben 
Oktavbande hindurch den Verfuhrungen der Manner wider- 

5,a Sterne Life and Opinions of Tristram Shandy Book IV Chap. XXIX. 
In Works of Laurence Sterne edited by George Saintsbury London 1900 Vol. II 
p. 121. 

M G. W. XII p. 51 (Goethe im Wendepnnkl zweier Jahrhunderte). 

M G. W. XII p. 52. Cf. G. W. V p. vii. 
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steht." 56 Gutzkow recalls that in his boyhood days like most of 
his contemporaries he once cherisht an unalloyed enthusiasm for 
Walter Scott. At the Gymnasium Walter Scott's works were read 
beneath the desks and even in the class. "Wenn je ein Dichter 
sein Zeitalter ergriffen hat, so war es der 'grosze Unbekannte. ' 
. . . Die allgemeine Reaction der europaischen Zustande, . . . 
die Vertiefung in die Ideen des Mittelalters erleichterten die 
Aufnahme dieser Arbeiten eines sinnigen Genius, gegen dessen 
phantasiebeschwingten Flug der gegenwartige Gouvernanten- 
roman Englands nur zu erbarmlich absticht. " 67 In his maturer 
years Gutzkow's attitude toward Scott became more coolly 
critical. By the time Dickens came into prominence Gutzkow 
had already lost all interest in contemporary fiction. 58 Of 
Thackeray he says: "Ich gestehe, dasz ich den Roman, 'Pen- 
dennis' zu lesen anfing and vor Breite und Wiederholang nicht 
iiber den ersten Band hinauskommen konnte. " 59 

Gutzkow's chief antipathy in English literature was the before 
mentioned "gegenwartige Gouvernantenroman. " In an article 
in the " Unterhaltungen am hauslichen Herd" Gutzkow discusses 
freely the "sweet and lovely" disposition and the "Ideenlosigkeit" 
of the contemporary English literature. He says: "Bekanntlich 
ist die englische Poesie in unserm guten Tag ganz auf die Anfor- 
derungen des Hauses, der Familie, der Tugend und der Moral 
gestellt. Ideen und Tendenzen, die irgendwie in Widerspruch 
mit dem Puritanismus geraten, finden jenseits des Kanals keinen 
Anklang. " 60 Gutzkow points out elsewhere that his "Uriel 
Acosta" has been translated into the Galatian, Hebrew, Swedish, 
Hungarian, Bohemian, Polish, Italian and French languages, 
but the only translation into English was undertaken in America. 
Gutzkow comments: "Die Bewegung einer Emanzipation von 
geistigen Fesseln fehlt in England. Die dort unter der Controlle 
der Gouvernante stehende Literatur wiirde nur ein Drama iiber- 
setzt haben, das einen Martyrer der Orthodoxie feiert. " 61 In his 

«G. W. XI p. 338. 

"G. W. I p. 223. 

e8 G. W. XI p. 339. 

69 G. W. XI p. 340. 

e0 Unterlialtungen am hauslichen Herd 1860 pp. 636 and 637. 

«' G. W. 2te Serie 2 p. 1. 
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criticism of the "Frauenroman" of England Gutzkow includes 
George Eliot as well as Charlotte Bronte. "Nirgends wird mehr 
fur die Dorfgeschichte geschwarmt als in England," he said, and 
of George Eliot's novels specifically: "Es wird dem Leser . . . 
vor all den Handwerkern . . . Pachtern, Schulmeistern, Land- 
geistlichen, Gutsbesitzern, Muttern, Basen zuletzt ganz flau zu 
Muthe. Im Dorfe leben wir, im Dorfe sterben wir. Laszt euch 
endlich im Dorfe begraben." 62 

In short the prevailing characteristics of the contemporary 
English novel were to Gutzkow's mind tedious realism, poverty 
of ideas, mawkishness. We have here to inquire whether Gutzkow 
found these faults in Bulwer's novels. The answer is clearly 
that he did. We have already seen that Gutzkow in 1835 assigned 
the literature of realism to the third and lowest category. (Wahr- 
heit, Wahrscheinlichkeit, Wirklichkeit). "Diese Literatur (der 
Wirklichkeit," he says, "erhebt sich von der untersten Stufe der 
Genremalerei bis zu den Romanen von Walter Scott und Bulwer, 
bis zu den Dramen Ifflands und Kotzebues." This literature 
must be a mirror of reality. "Fur die schalen Gemuther ist 
nichts genialer, als wenn sie sich selbst gezeichnet finden, wie 
sie sind; ihre Tante, ihre Katze, ihr Shawl, ihre kleinen Sympa- 
thieen, ihre Schwachheiten. ... Es gibt Kritiker und Litera- 
toren, die sich nur fur das Kopieren der Wirklichkeit enthusias- 
miren kbnnen. Das Wahrscheinliche ist bei ihnen schon eine 
Conzession. England hat von je diese Art der poetischen Dar- 
stellung bevorzugt. . . Man will von der Literatur keine An- 
strengung haben; die Literatur soil Niemanden mehr eine unruhige 
Nacht verursachen, sie soil schildern, portratieren, die Leselust 
mit Historie und Bulwer stillen. Die Poesie ist Selbstbefruchtung. 
Die Wirklichkeit nahrt sich von ihrem eignen burgerlichen iiber- 
quellenden Fett." 63 

Still more definitely does Gutzkow charge Bulwer in his "Zim- 
merreisen" (1835) with poverty of ideas. "Die englische Litera- 
tur leidet doch an einer entsetzlichen Breite und Monotonie. 
Das Genre, in welchem sie arbeitet, ist in der Regel so einfach 
und die Bearbeitung desselben so unersattlich; jeder literarische 
Charakter tritt sich selbst mit einer furchterlichen Redseligkeit 



62 Unterhaltungen am hauslichen Herd 1860 p. 863. 
M G. W. IV p. 360. 
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breit, und jeder neue Spekulant, der das Interesse des Publikums 
erobern will, versucht es nicht nur durch das, was noch nicht da 
gewesen ist, sondern durch das, was Alle bereits kennen und Alle 
gar so lieb, gar so gem haben. Die erste Erfindung ist gewisz 
immer genial und originell; aber dann nimmt der Autor ein Patent 
darauf und fabricirt wie Bulwer, Marryat, die Trollope ins Gelag 
hinein ohne mit seiner Schablone aufzuhoren. " M 

It seems clear then that Gutzkow classified Bulwer's novels 
not with the admired old English novel but rather with the de- 
tested modern type written especially for women. Gutzkow 
himself more than once bore testimony to the fact that he wrote 
for men, not women. Rosalie Scheidemantel had failed to find 
the necessary resolution to defy her mother and marry Gutzkow, 
whom she undoubtedly loved. This incident had left an indelible 
impress upon Gutzkow's mind. "Mir erstarb," he says, "der 
Glaube an die Bewahrung des Frauenthums fur jene Welt, der 
mein Leben gehorte. Sie konnen nicht theilnehmen, rief mein sich 
krummender Schmerz, am groszen Kampfe der Zeit. " M Faith 
in woman was not restored to him, Gutzkow says, by the example 
of Charlotte Stieglitz or by his own wife who remained steadfast 
in time of affliction. "Die Abneigung . . . beim Schreiben 
speziell nur der Frauen zu gedenken, denen vorzugsweise zu hul- 
digen, . . . blieb. Sie blieb in meinem 'Blasedow und seine Sohne' 
fast bis zum Cynischen. . . . Nur fur Manner wollte und konnte 
ich schreiben. " 65 In a similar way he wrote in the preface to the 
1874 edition of "Blasedow": "Gegen die Frauen, die bekanntlich 
so sehr zu schonen und als die Hauptinstanzen unserer schonen 
Literatur zu beschmeicheln sind, und es auch genugsam von den 
Suszlichen werden, ist das Buch fast allzu herbe. Triibe Lebens- 
erfahrungen lieszen den Autor schon zu friih an der Richtigkeit 
der Kunde, dasz es auf die Tiefe gehende Frauen gebe, zweifeln. 
Ueberdies glaubte er, die Romane, in denen es sich lediglich um 
das 'Bekommen' von Dem oder Der handelte, muszten nur von 
den Taschenbucherzahlern geschrieben werden." 66 

That Julian Schmidt laid too much emphasis upon chance 
resemblances between Bulwer Lytton and Karl Gutzkow is not 

" G. W. XI p. 372. 

a Gutzkow Ruckblkke auf mein Leben p. 19. 

" G. W. V pp. vii and viii. 
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remarkable. He was writing with a polemic intent, deploring 
certain tendencies obvious in both authors and hence found it 
convenient to place them in the same category. Investigation, 
however, fails to confirm the suggestion that Gutzkow's literary 
work was influenced by Bulwer Lytton's in any markt degree. It 
substitutes the hypothesis of a common ancestry in the English 
novel of the eighteenth century as a plausible explanation for the 
most striking resemblances in the novels of the two authors. The 
investigation at the same time raises another question, that of the 
sincerity of Gutzkow's criticism of Bulwer. It must be admitted 
that an undercurrent of jealousy is sometimes obnoxiously evident 
in Gutzkow's criticism of popular foreign novelists. Some of 
this found its way even into his collected writings. 67 Furthermore 
the author who had the monumental patience to write "Die Ritter 
vom Geiste" and who declared: "Ob bei meinen Rittern vom 
Geist die Lesegeduld noch Stand halt, hangt von der Bildung des 
Lesers ab," 68 but who himself lackt the necessary patience to 
read beyond the first book of "Pendennis," does not commend 
himself to the modern reader as a competent judge of the com- 
parative tediousness of novels. In spite of these circumstances 
the evidence would seem to show that much of Gutzkow's criticism 
of Bulwer was the natural outgrowth of diversity of personal 
characteristic and of literary opinion. 

Lawrence M. Price. 
University of California 

«'G. W. XI pp. 338-344. 

t8 Gutzkow Ritter vom Geiste Berlin 1878 p. xv. Preface to the sixth 
edition. 



